Royal Society

www.the-rba.org.uk

of British Artists

Our annual exhibition
19" to 29" May

The exhibition was a real success and a good
many works were sold. David Eustace, our 2005
De Laszlo medal winner, made a much admired
focus with his superb paintings. Many thanks to
everyone who came and acted as stewards as they
were greatly appreciated by the general public and
by the other RBAs who came along each day.

The Candlelit Supper

The supper was held on 28th May 2005 marking the
end of our 288th exhibition. It was very well attended
by members and guests and was a most enjoyable
evening. After an excellent buffet provided by Council
members Romeo made a speech praising the
success of the annual exhibition and congratulating
prize winners on their awards. He also presented
David Eustace with his De Laszlo Medal.

Congratulations to
Charles Hardaker
Charles was elected the De Laszlo medal winner for

2006 and it will be a great pleasure to see a
collection of his work at our next RBA exhibition.

60pen Door 240x240
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Debate at the RBA

O0This House believes
concept of progress is not
essenti al to arto

The debate of 2004 hosted by the RBA and the
Federation was very successful. This was followed
by an equally successful debate in 2005 with an
audience of over 300 on each occasion. We wish to
continue this pattern for the future with the hope that
it will establish itself as an annual event.

So far the debate seems to have highlighted and
exposed grave weaknesses in the modernist
argument. Listening to the sound recordings made of
the event testifies to this fact. The time seems right
for questioning all those assumptions that are the
foundations of real controversy in the art world.
Something new is emerging in the visual arts and art
seems to be going through a period of renewal but
even more so art criticism is having a new lease of

i fe. This began with Tom W
published in the early 1970s
Art of Self Decepti omréna Sin

growing body of enlightened and scholarly opinion
against the basic concept underlying modernist
ideologies. These would include Professor Roger
Scruton, Julian Spaulding, Processor Peter Abbs,
Michael Dailey and David Lee.

It seems that the theories qualifying modernism are
acceptable only if they are not subjected to critical
scrutiny. This steadily growing dissatisfaction with
the worst aspects of modernism is even more
advanced in the United States. It is not enough just
to bin the worst aspects of modernism such as bodily
fluids, toe nail clippings, canned faeces, sanitary
towels and the like. There seems to be a growing
need to go back to basics and ask simple questions.
Perhaps we have lost sight of some simple truths
and need to re-discover them, and to arrive at a
better and truer definition of what art is and why we
have it in the first place. What was acceptable in the
1960s and 70s now seems inadequate, old fashioned
and just plain silly in the 21st century. Most people
are fed up with the glitzy commercialism of the
Turner Prize (The Duchamp Prize) and are happy to
see honesty and intellectual integrity returning to the
Visual Arts.

David Miller and myself were jointly responsible for
the second debate. On behalf of David and myself |
would like to thank Annabel Elton for her help
throughout the planning. We would also like to thank
John Deston for his help.

Peter Peterson
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AIfred Dan | e| S to be sparse and out of touch. However two
, . . important things happened, first he was elected
OEverything conspi r eséti skc@tary it Kunts G8rfimon Room and

a p a i nter of p i ¢t ur esesogdlyRobin Darwin took over as the new
Alfred Daniels or Danny as we like to call him was Principal and brought in younger staff: John Minton,

born in Bow, London. Danny sees his career divided Egber;Béjhledr, Rusl:jincslp_)ee:_r', Julian Trevelyan,
into three phases. ward Bawden and Colin Hayes.

Phase one began in 1940 when he got a job in an
advertising studio as a junior assistant at the age of
15. Earning one pound a week he had to do all the
work himself as most of the staff were away at the
war. He did the lettering, layout and the photo-
retouching with little or no instruction, and he learned
the importance of working to a deadline. Danny
taught himself the rudiments of his craft by trial and
error.

When the studio in Fetter Lane was bombed he
moved to another in the Strand where Ernest Betts
the Director, recognising a talent, advised him to go D
to Art School to learn to draw and ultimately on to the 6The Tatraso Alkyd oil, 480 x 3
Royal College of Art as he had done. Danny was
offered a scholarship to the Woolwich Polytechnic to
study for the drawing exam and awarded a grant of
ten shillings a week.

Robin Darwin took a great interest in the activities of
the Student Common Room and Danny became
involved in both the Film and Theatre Societies and
ran the weekend hops on Saturday nights which
were extremely popular. He introduced all the best
jazz bands in London at the time, including Mick
Mulligan, Crane River, Humphrey Lyttleton and
George Melly. Given a fifty pound honorarium he
was able to join a group of students who were going
to Italy for a month to study classical painting. He
travelled to Florence, Venice, Ravenna, Sienna,
Assissi and Rome, and the murals and cassoni
paintings he saw were a revelation to him, and just
what he needed.

With a purpose in view and gaining his diploma with
Danny by his prize winning painti n@ fiisk Danny joinedpthe mural sghoal as aiRosts
competition sponsored by the GLC, 1978. Purchased by the GLC. graduate student for a further year.
Phase two started in 1941 at the Woolwich
Polytechnic where owing to wartime shortages there
were only two part-time tutors who were helpful but
rarely seen. The course consisted of life drawing,
architecture, perspective, anatomy and drawing from
the cast. About this time, another important incident

occurred when a friend of his t o
paint a fire screen and gave him the paints and

brushes. The result he says it
gave him the taste for painting which he did at

weekends.

He did very well at the drawing exam and after
seeing his weekend paintings the Head of the Art
Department suggested he should apply for a place at
the Royal College and he gotin. Butin 1943 the war
i ; Panel 1/5, Hammersmith Murals. Designed by Danny 1951-52
e A o yoluntecred to Do @ wreless Wwhie at he RCA. Painted i st by Danny and Jonn Tihel 1953

teaching art to soon O60to bed demobbed air men.
In studying the Quatrocento painters Danny had

Phase three commenced in 1947 when Danny took realised that nearly everything relied on geometric
up his place at the RCA. With high hopes of learning principals and from Margot, his wife, he had learned
he was disappointed in the teaching which he found the importance of preparation. When he was asked
000008000000800000030800003008380 00-00808806080609
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by his Tutor Ruskin Spear to design three panels for He taught part-time at the RCA, at Hornsey College

the new Hammersmith Town Hall in the 50s he felt of Art and at Sir John Cass and has advised and
his career had begun. The panels were 20 ft high by demonstrated for Winsor & Newton. Articles have
13 ft across and he was ably assisted by his fellow been published about him and there have been four
student John Titchell (1926-1998). books on painting and drawing and on Acrylic and

) o Alkyd paints. He was elected to the Royal
Danny has painted numerous commissions and won Watercolour Society in 1973 and to the RBA in 1983.

many prizes, the first of which was the Knapping
prize awarded by the RBA in 1953. In 1990 he was
awarded the prestigious de Laszlo medal.

Peter Kelly OAut umuPbrelliVeni ced

Peter has a large exhibition of some 40 oil paintings This year | have made a concerted effort in the
on show at John Adams Fine Art from 1* to 15" American market, showing with the Robert Bowman
November. Gallery in Miami, Chicago and Aspen and although

sales are down it is always nice to have an excuse to
Inspired by Venice in autumn and winter when the travel and promote my book 6
city, shrouded in mist, looks at its most melancholic, Scul ptorso to a wider audien
Peter has chosen views not usually seen by the
casual tourist. His beautiful paintings draw on the The art fairs, particularly in London, seem tired and
influence of Vilhelm Hammershoi and the IOVer |acking new ideas' so | suggested to Robert Bowman
works by Vermeer. that we looked for other openings in order to reach a

R ] ] ] wider audience and the boat shows in London and
Peteros interiors and citys Gguh&nptorbstetnediobe fodsblé Btériatesd by

an exquisite mastery of light and a perfect touch for The shows are in reality about lifestyle and have
colour. Eerily dark in some, bathed in bright light in attendance figures of 230,000 and an average spend
others they are all imbued with a unique touch of in excess of £10,000. Attracting a new client base
mystery. we hope to make them an ongoing event and a

great success. | hear that the boat show in Antigua
is worth going to!!

On the commissions front | have been working with a
local school to create a sculpture for a new extension
and also designing a piece for Tadworth Children's
Hospital for completion next spring. The sculpture for
Kids project was a big success this year and
exhibited with the Royal Society of British Sculptors,
and in general sculpture seems to be on the up with
many more galleries showing pieces at the shows.
Guy Portelli

Juliette Palmer

6Riva degli Shiavoni at Dawnd oil on canvas, 13i"x 181"

Juliette showed work earlier this year at the Obsidian
Gallery, Stoke Mandeville and also with the Bucks

Megan Di Girolamo Art Society in April at the same Gallery. From May to
Julx Juliette had two paintings in the Chiltern Society
The director of the Albemarle Gallery was recently 40" Anniversary Exhibition at the Aylesbury County
walking past The Gallery in Cork Street and was very Museum Art Gallery and over the last two weeks of
much taken by Megan's two pieces of sculpture June participated in the Bucks open studio scheme.
displayed in the window during the recent Society of From June to July Juliette showed two paintings at
Portrait Sculptors exhibition. He subsequently invited the RWS open exhibition at the Bankside Gallery.
Megan to a meeting and has taken her on as one of
the gallery artists. Members who visited the RA Ch risto p h er HaI |

summer exhibition will undoubtedly have noticed
Megan's 'Dreamers' which has been purchased by a
Swiss/Italian collector. This piece was also singled
out by a distinguished art historian as one of the
outstanding exhibits of the exhibition.

Christopher will be sharing an exhibition with the
artist Mary Mabbutt at the Cedar House Gallery, High
Street, Ripley from 12" to 26™ November. He is also
showing at the Russell Gallery in September.
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Jon Pryke Tom Wanless

Three early works by Jon Pryke showing Ipswich life In April Tom had a successful show of 36 paintings at
in the early sixties have been put on display in the Russell Gallery (Putney). He also exhibited in
Christchurch Mansion, Ipswich. Bought by the the Leeds Art Fair.
Council they now hang alongside paintings by
Constable and Gainsborough in their permanent Tom's paintingof MtKeny a 60 Approach to t
collection. Two are of the Ipswich Jazz Club which in this year's RBA Exhibition was photographed by a
used to be held during the winter months in the Old calendar producer in arrangement with the FBA. A
St. Matthewds Baths Hall and feehagbeenpgreedand peqmissipg has heqn given
below, is a view from the Art School where Jon was a to publish.
student.
The editori al staff of the 6

seei ng Tombés web site
(www.t.b.wanless.btinternet.co.uk ) approached
him with an offer of an eight page article featuring a
selection of his palette knife paintings. The article
will be in the next issue of the magazine i.e. Issue 45
October/November.

Tom will be exhibiting, along with 24 other

invited professional artists, in the prestigious Ripon
Cathedral Exhibition during September and with the
ROI at the Patchings Art Centre during this period.

Currently, his work can be seen at the Red Rag
Gallery (Stow-on-the-Wold), the Russell Gallery

) , ) Putney), the Blake Gallery(York) and the Zillah Bell
6George Street, | pswicho 1960 Go glfepye(Trﬁréla.x200

Moving to London to study Typographic Design, Jon
gave no further thought to those early days, although
in the intervening forty years he had gradually
switched back from design to his first love, painting.

About 5 years ago by chance he met Heather Ling,

who was a fellow student from his art school days,

and was reunited with the paintings. Heather having
returned to college to teach an evening course during
the |l ate 670s had seen his
along with chocolate wrappers, etc. She retrieved

the paintings and stowed them in her studio.

Both Heather and Jon, who have problems with their
eyesight, agreed that the proceeds should go to
0Fight for Sightoé and the F
Museum.

As Jon says ONever throw ol @ palntirngs  a
. . . OoHar bouyr Llanhts
giventime,t hey may become historical document s'!

Artpower for Future Hope Nick Tidnam

The exhibition at HSBC Docklands in April was a Nick will have paintings in a mixed exhibition at the
huge success, resulting in almost £30,000 being Edihnburgh Arts Club which runs for two weeks from
raised for Future Hope, the charity supporting the 16" September.

street children of Calcutta. A big thank you to all who
contributed work for this exhibition.

Nick Tidnam and Ravinder Kalsi

0000000000000 050000000000H05H89 3006008000090
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http://www.t.b.wanless.btinternet.co.uk/

William Selby

The prolific William Selby held another one-man
exhibition at the Adam Gallery in Cork Street,
London in early April. His abstract paintings were
nicely arranged in the gallery and with the richness
of colour of each work provided a delight to all who
attended. Ronald Morgan

Christopher Miers
AA brush with the
Boat Clubo

Members may have noticed the painting in this year's
RBA exhibition with the titte 6 Nar r owboat s

Whar f 6. My own boat is
equivalent, and | keep it at the Pewsey Wharf Boat
Club moorings just beyond the bridge in the painting.

O6Narrowboats at Pewsey Wharf o

One day, early in the summer, | set off on foot along
the moorings. On the way | passed by a family
preparing a barbecue. The youngest member of the
family, a boy, was fishing. | crossed the canal
bridge, set up my easel and set to work. The
painting was coming along rather well, | thought.
Then, "crash" went the easel and "plop" went the
paints into the canal. | dashed round to the nearest
boat on the club moorings to get help. A kindly
member brought a net and we fished out the brushes
and most of the tubes of paint. | finished the painting
and packed up. All was well except that, when

| came to check the brushes, one was missing.

Later in the evening | joined club members around
the fireside and introduced myself to the
grandmother who had been preparing the barbecue
while the youngest member fished. | explained that
| was a painter and had bought my boat as a sort of
floating studio, and that | had been painting on the
towpath that afternoon.

"Would you by any chance have lost a paintbrush?"
she said, "My grandson didn't catch any fish this
afternoon, but he caught a brush; it's with his gear
on the boat".

Christopher Miers
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Arthur Lockwood

FEWS €€y

S t of fijbregl S .
({llrewers of the ep’sode on (lJne l\%(ﬁands in the BBC
Series O6A Picture of Britai

to see one of our members, Arthur Lockwood,

interviewed by David Dimbleby in front of large lumps

of industrial slag followed by showing some of his
paintings of factories. In the series David Dimbleby
travelled round Britain to find out how artists have
been inspired by the different kinds of landscapes
they visited or lived in, to paint, write poetry or
compose music.

Art hurdés interview foll owed

artist, Edwin Butler Bayliss who painted blast
furnaces and smouldering slag heaps round
Wolverhampton in the early 20" century. To see
work by this largely unknown artist, David Dimbleby
went into the basement of Wolverhampton Art

Galz2loere0 where Baylisso pai

6Len and Janetd oil on canvas,

David had the above double portrait in this years
Portrait Society exhibition at the Mall Galleries.
Completed in oil, with as little medium as possible for
a mat finish, David painted it in the mornings in the
garden over a period of one and a half months,
taking roughly ten sittings. Luckily, he adds, the
weather was mostly fine and it was possible to paint
the dappled light as it fell across the two sitters.
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Philip De Laszlo (18691 1937) an article by Leigh Parry

Instalment 1: Beginnings_ architectural sculptor to whom he had been
introduced by his Uncle Philip. It seems that he had
He was born on 30" A priol 1869 6i n humhdd#ficulty inimpressing and pleasing his
circumstances i n Buwbalgee st . 6 emploheesiteachensédut fll fdul of his peers through
sisters Szerena and Rosa both of whom in later life jealousy. Perhaps with the former it is already the
he was able to help financially. After him came his beginnings of that personal ease and charm of
brother Marczi and another sister Pauline. Four manner which seems to have been with him in his
younger brothers all died young. His father who ran later dealings with so many noble and royal patrons,
6a small busi nes s @ndisdfishd e s c r icdupgled with fis rfataral thlent and dedication to hard
taking little part in the upbringing of the family and work at all costs. Maybe it is the latter which his
certainly failing entirely to have any interest or young peers in early days could not accept. This
understanding with regard t dappehad et ggainsvhes his nother had inteduted f o r
drawing and later for painting. Sympathy, him to a porcelain painter with whom he was making
understanding and encouragement in this respect good progress outstripping the other older
came from his mother of whom he writes most apprentices. He was again beaten up.

appreciatively. Encouragement and help in ] ] . ) ]
childhood days came al so f r o daipgingdtq bg a paipter his break came with a

Uncle Philip, who was a Doctor. It was he who gave fourth apprenticeship. This time it was to a sign
young 10 year old Ph|||p the entrance money to painter who employed an old and impoveriShEd artist
enable him to go to an exhibition to view the work of to turn out portraits on sign boards copied from

a fellow countryman of international reputation whose photographs. At the close of one day Philip took the
painting 6Christ before Pil ®howgaphanda cankas komeoxernight, drew the
Budapest. il trembl ed bef omisturgimbackghalk and shewedit toghe old atist
worko he wrote AChild as | Wwiday The gtistwas saimpressed,he pdyised
understandit,ty et | felt itos arti sPhligtosgekemnppymgnt with abgier photographer
whole being. | felt that the most important thing for where he would earn better money and at the same
me was to follow the urge which had always been in time to attend an Art School. Armed with a letter of
my heart and to occupy myself with painting and introduction from the old artist he obtained a three
drawing. o yearsd contract with Sandor

oldest and best known photographers in Budapest.
His work there was to tint photographs with
watercolour.

He remarks that it is interesting that some of the

nobility whose photographs he was now colouring

would later become sitters for his official portraits for

the Hungarian National Gallery. Meanwhile he writes

iAt Streliskyés studio | was
devote myself to studying th
Hitherto in all his previous apprenticeships he had

been as much a scrubber, cleaner, tea maker and

runner of errands. He was earningmoreand fl was
ki able to be of real assistanc
Zach Felician 1896. Soft pencil on buff paper, 10% x 13%a. His next step forward was the following year 1884

. ) when at the age of 15 he drew the head of Count
Shor_tly after this, having been one of a crowd of Eugen Zip?g] charcoal which he framed with money .
children taken on as extras ggfnis¥dcl Bhilif ARdbafiQdby hlsMhbtfief He © 0

he was so impressed by the painted scenery that, took it to show the Count who was evidently

unknown to his father, he persuaded his mother to impressed enough to give Philip an introduction to Dr
accompany him to seek an apprenticeship under the John Videky the Director of the School of Arts and

celebrated scene painter to the Theatre. After_eight Crafts. Philip records that the drawing was exhibited
months there, when the scene painter asked him to in the leading book shop in Pest, found a buyer and
be a go-between letter carrier to one of his several

|l ady friends young Philipds gﬁ]rgilr}s)(birvpilzqws?yq%évgé;ﬁdw&sdrttngispi{éé ? g
refused and left. Once again with his mother at his the School on Sunday mornings and two evenings a

side he took the plunge and applied to one of the week while he continued to w
foremost scene painters at the Royal Opera House in After a year Strelisky released him to go also on one
Budapest and got taken on. But here one of the weekday morning in addition.
other students took a dislike to him, rallied his friends at my disposal | tried to b
against Philip, and bullied him until he left. He met a Writes. ATo f r ee myself fro
similar fate at yet another apprenticeship with an daily work | spent all my spare time drawing and
00000000000000000000000000006020 00-00080000000
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began t o use c oarwhenthewas 16Af t e rrhearganieer of the Exhibition was another Count

he was asked by Dr Videky if he would attend every Zichy 1 Count John Zichy. Strelisky gave Philip a

evening after hours from eight until ten and work good photograph of him from which he made a

alone doing drawings of the life size casts of the portrait drawing, showed it to the Count who gave

Greek and Roman Sculptures. Dr Videky who him permission to have it pu
supported Philipbs hesstwosi on fBmrokarhtopwantPédhd Iti p records AC
exhibit as examples of hi s gheshdwng of héponvat breughtme my firss f i r st
Hungarian National Exhibition which would be held in commi ssions. 0

May 1885.

The opening day of the National Exhibition was

attended by the King of Hungary and his Ministers.
O0Videky received the praise
the encouragement he needed to free himself from

the pressure of the photogra
now been seen by the most influential in the land and

the Director of the School was so well pleased that

he suggested Philip should try to get into the

Academy of Arts. That however ranked

educationally on a par with the University and Philip

was in that respect far below the required standard.

Nevertheless armed with a letter of introduction from

Dr Videky and accompanied by his helpful Uncle

once again, Philip presented himself for interview

with the President of the Academy, Dr Gustav Kelety,

who received them O0very cool
disheartening statement that he was obliged to

adhere to the rules 6é6that ev
the necessary Certificate of
however offer Philip an appointment for the next day

to take some drawings.

ACKNOWLEDGEMENT: | am most grateful to the

de Laszlo Trust for advice and help, for permission to

use photographic reproductions from the Exhibition
6Sel f portraitdo 1911. Oil on c Zatdlegte and B quote IrdndPhllip deiLasi z IG@bker y,
Florence. memoirs. L.P

Julian and Miranda Halsby

Old Hall is a Grade 2 medieval hall house near to the

Julian and Miranda recently moved to: centre of Sherborne. The roof timbers have been
Old Hall, 101 Newland, ring dated to 1296, but the stone facade is early 17"
Sherborne, Dorset, DT9 3DU century and there are 18" century additions and
Telephone number: 01935 812177 outbuildings. Julian and Miranda have valuable
email: halsby2000@yahoo.com experience from running a successful gallery in the
80s and look forward to establishing a new venue to
be called 6Newlands Gall eryo

have previously been converted into a 750 sq ft
exhibition space. They plan to run 3-4 exhibitions a
year of contemporary representational painting,
prints and sculpture.

Ronald Morgan

Ronald will be showing work with the Small Paintings
Group at the Cedar House Gallery, Ripley in Surrey,
The Exhibition will begin on Friday the 30"
September with a Private View and continue to 15"
October. He also has work included in Langham
Fine Art in Suffolk.
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